





ED RUSCHA 


CAMEO CUTS 
1992 

A suite of six two-color lithographs on Rives BFK 
Printed by Ed Hamilton at Hamilton Press Venice California 
Title page and colophon designed by the artist 
12 x 12 inches 30.5 x 30.5 cm 
Edition of 28 with 10 artists proofs 


Opening Reception 
7 o’clock to 9 o’clock 
Thursday September 17th 


EDITION JULIE SYLVESTER 

10 Leonard Street New York New York 10013 Tel. 212 941 0074 Fax. 212 941 0108 
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COTTON PUFFS, Q-TTPS®, 
SMOKE AND MIRRORS: 

THE DRAWINGS OF ED RUSCHA 

June 24-September 26, 2004 
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ANTHONY d’OFFAY GALLERY 
NEW PUBLICATION 


ED RUSCHA 

NEW PAINTINGS 
and a retrospective of works on paper 

Fully illustrated in colour, this catalogue of Ruscha’s first 
London exhibition since 1990, combines a retrospective of 
his works on paper with a group of new shaped canvas 
paintings. Ruscha’s distinctive wit permeates these explo¬ 
rations of visual and verbal language. Two new essays 
discuss the work: ‘Material Fictions and Highway Codes’ 
by Neville Wakefield and ‘I Gotta Use Words When I 
Talk To You: Ed Ruscha’s Drawings’ by Dave Hickey. 

Hardback, clothbound 21.5x27.5 cm. 48 pages. Sub¬ 
scription price £20 or $30 post free. A limited number of 
signed copies will be available for £30 or $50 post free. 


Please order from: 

The Atrium Bookshop 
5 Cork Street 
London W1X 1PB 
Telephone 0171-495 0073 
Facsimile 0171-409 7417 
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Ed Ruscha 

Recent Paintings 


Museum of Contemporary Art, Chicago January 30-April 3, 1988 
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Biography 

1937 Born in Omaha, Nebraska 
Education 

1956-60 Chouinard Art Institute, Los Angeles 

Ed Ruscha has been in over one hundred solo and three hundred group exhibitions over the past 
twenty-five years. He has been the subject of numerous articles in art periodicals and other 
publications and has published fifteen artist’s books. Ruscha is represented in many public and 
private collections. His latest project is a series of lunettes for the Miami-Dade Public Library. 


Checklist of the Exhibition 

1. Fistful of Aliens, 1986 
Acrylic on canvas 

46 x 80 inches 

Bob and Linda Gersh, Santa Monica, CA 
Courtesy Hoffman Borman Gallery, 

Santa Monica, CA 

2. Name , Address , Phone Number, 1986 
Acrylic on canvas 

59 x 146 inches 

Vance Lorenzini, Los Angeles 

3. Plots, 1986 
Acrylic on canvas 
72 x 72 inches 
Private Collection, Texas 
Courtesy Christine Burgin Gallery, 

New York 

4. Unit, 1986 
Acrylic on canvas 
64 x 64 inches 

Don and Aimee McCrory, Houston 

5. Chain and Cable, 1987 
Acrylic on canvas 

64 x 64 inches 
Gerald Fineberg, Boston 


6. Nothing Landscape, 1987 
Acrylic on canvas 

54 x 120 inches 

Audrey and Sydney M. Irmas, 

Los Angeles 

7. Strong f Healthy, 1987 
Acrylic on canvas 

54 x 120 inches 

The Eli and Edythe L. Broad Collection, 
Los Angeles 

8. The Joshua, 1987 
Acrylic on canvas 
80x46 inches 

Private Collection, New York 

9. Untitled (Elephant), 1987 
Acrylic on canvas 

64 x 78 inches 

Courtesy of James Corcoran Gallery, 
Los Angeles 
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18 Museum of Contemporary Art, Chicago Edited by T.A. Neff Associates, Chicago Designed by Michael Glass Design, Inc., Chicago 









Edward Ruscha 

Op zijn visitekaartje staat dat 
zijn naam moet worden 
uitgesproken als Rew-shey. 
Hi) werd geboren in 1937 in 
Omaha, Nebraska, woonde van 
1942 tot 1956 in Oklahoma 
City, Oklahoma en sedertdien 
in Los Angeles en Hollywood, 
California. 


Edward Ruscha 
Stedelijk Museum, Amsterdam 
prentenkabinet 
26 maart-9 mei 1976 
catalogus 597 

























CHECKLIST 


(Note: Height precedes width in ail measurements. Ail works lent by the artist, 


courtesy Leo Castelli Gallery, New Vork.) 

1. Plank, 1979 
Oil on canvas 

20 x 159 in. (50.8 x 403,9 cm) 

2. The Nineties, 1980 

Oil an canvas 

20 x 159 in. (50.8 x 403.9 cm) 

3. Three Murders, 1981 
Oil on canvas 

20 x 159 in. (50,8 x 403.9 cm) 

4. Soapy Smith, 1993 

Acrylic on canvasboard 

83 Vi x 15 V, in. (212.1 x 40.3 cm) 


5. Roscoe's House of Chicken, 1994 
Acrylic on canvas 

20 x 318 in., in two parts (50,8 x 807.7 cm) 

0, Sand, 1994 
Acrylic on canvas 
20 x 159 in. (50,8 x 403.9 cm) 

7. Baby Doe, 1994-95 
Acrylic on canvasboard 

83 'Ax 15 V* in. (211.5 x 40 cm) 

8, Long Stormy, 1995 
Acrylic on canvas 

20 x 159 in. (50.8 x 403.9 cm) 



8 . Long Stormy, 1995 
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Pepto Caviar Hollywood, 15"x42V$", 1970 
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EDWARD RUSCHA 


DRKS BY 


from the Collection of Paul J. Schupf '58 


Made in California. 1971 

Color lithograph. 20 Vs x 28. Edition 100, plus 15 artist's 
proofs. Printer: Cirrus Editions. Publisher: Grunewald 
Graphic Arts Foundation, U.C.L.A. Two plates in light 
orange and dark orange, and one stone in medium orange. 
Signed and numbered 87/100. 

Raw . 1971 

Silkscreen. 16 x 26. Edition 90, plus ten artist's proofs, 
five other proofs. Printer: Cirrus Editions. Publisher: 


Bernard Jacobson, Ltd. Four colors (including varnish) 
13 runs (one split fount). Signed and numbered 16/90. 

25. Four Sheets Stained with Chocolate and Egg Yolk. 1972 
Gunpowder, chocolate and egg yolk on paper. 23 x 29. 
Signed. 

26. Three Blood Stained Sheets. 1973 

Gunpowder and blood on paper. IIV 2 x 29. Signed. 

27. Vanish. 1973 

Lithograph. 20 x 28, Signed and numbered 43/50. 


The Picker Gallery 

Edward Bryant, Director and Curator 

Amy Winter, Secretary and Registrar 

Catalogue designed by Tamara Thompson 
Printed by The Widtman Press and 
The Brodock Press, Utica, New York 


NOVEMBER 2 through DECEMBER 2, 1973 


THE PICKER GALLERY 
CHARLES A. DANA ARTS CENTER 
COLGATE UNIVERSITY 
HAMILTON, NEW YORK 
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Preview Reception 
December 1,1970, 5-8 pm 
Hansen Fuller Gallery 
228 Grant Avenue 
San Francisco 
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GALERIA JOAN PRATS 




ED RUSCHA 

Obra gravada 

lnauguraeio: dimarts 15 de maig de 1990, 
a dos quarts de vuil del vespre 


ARTGRAFIC - Galeria d’Art 

Palmes, 54 * Tel6fon 30245 22 * 08007 Barcelona 





I DONT WANT 

NO RETRO 
SPECTIVE 




THE WORKS OF EDWARD RUSCHA 


San Francisco Museum of Modern Art 
March 25—May 23,1982 

Whitney Museum of American Art, New York 
July 8—September 5,1982 

Vancouver Art Gallery, British Columbia, Canada 
October 4—November 28,1982 

The San Antonio Museum of Art, Texas 
December 27,1982—February 20,1983 

Los Angeles County Museum of Art 
March 17—May 15,1983 


The exhibition was organized by the San Francisco Museum of Modern Art and is 
sponsored by Philip Morris Incorporated and the National Endowment for the Arts. 


Cover: I Don't Want No Retro Spective, 1979, pastel on paper, 23 x 29". Collection of 
Bud Cort. 
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OPENING TUESDAY NOVEMBER 3 1987 6 TO 8 PM 
ROBERT MILLER 41 EAST 57 STREET NEW YORK 
A BOOK OF THESE NEW PAINTINGS AVAILABLE AT $30 
IN COOPERATION WITH THE LEO CASTELLI GALLERY 


ED RU5CHA 


WORKS FROM THE 60 S AND 70 S 



EDWARD RUSCHA 

28 JULY TO 21~AtnnjST 1995 


OPENING RECEPTION FRIDAY 28 JULY 6-8 PM 


OFFSHOREGALLERY 

74 MONTAUK HIGHWAY EAST HAMPTON NEW YORK 11937 



ARTOIS'S FILE 


EDWARD RUSCHA 

) 

CITYSCAPES AO BOOKS 


MAY 3-31, 1997 


LEO CASTELLI 

420 WEST BROADWAY 
NEW YORK 


Cityscapes/ O Books, Edward Ruscha , a 64 page book published 
on the occasion of the exhibition and the 25th anniversary of the 
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GASOLINE STATIONS 


1962 
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EDWARD RUSCHA: 


RECENT PAINTINGS AND DRAWINGS 


YOU ARE CORDIALLY INVITED TO A PREVIEW AT 

ACE GALLERY L’r5R"'1Y 

418 WEST GEORGIA STREET 
VANCOUVER, BRITISH COLUMBIAJjJL 14 1978 
CANADA V6B 1Z3 

TEL: 604/682-7511 L0J !., A ^r; c ^^ TV 

FROM 2.00 TO 4.00 PM ON JULY 18TH 1978 


EXHIBITION THROUGH AUGUST 18TH 
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EDWARD RUSCHA 


New Graphics 
June 6-30 

810 North La Cienega Blvd., Los Angeles 90069 
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QUELQUES DESSINS 


EDWARD RUSCHA 
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DRAWINGS 
THROUGH THE YEARS 


DECEMBER 8, 1987 THROUGH JANUARY 30, 1988 



ONE-MAN 
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EDWARD RUSCHA 


New Series of Five 


Lithograv^ 
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VARIOUS CHEESES LJBRARV 

AUG 2 0 1976 

ANGELES CUu . , 
MUSEUM OF ART 


Gemini G.E.L. 8365 Melrose Avenue Los Angeles, CA 90069 




GEMINI G.E.L. 

8365 Melrose Los Angeles, California 90069 
213 651 0513 

Gallery Hours 7 jct- 

9:30-5:00 M - F LOs ^ ' UiJ 

9:30-12:00 Sat. co U; . 



ONE-MAN 


aye ccvdia/ly invited to view 

jtnteefo 
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(otJ dju&cta 
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a/ S/t^wa 


eacA 20 ’ 'x 27 ’ ’ in an 

S/L&*, jV'?/. 


■/ion, p/100, 4972 
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tyoonfoact Tipa/duci sTiiociatei 

5776 'yTievnin^bu/e, dOouAton 77065 
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VARIOUS DRAWINGS 


Drawings by Edward Ruscha — Dec. 1975 to Jan. 24, 1976, 


Ace Canada, 1 724 Davie St., Vancouver, B.C., Canada. 
Tel: 604/684-1613. Hours: Tues. thru Sat. 1 -5 pm 



CALIFORNlAlN PRINT-2 

a SERIES 


EDWARD RUS C HA 
WILLIAM CRUTCHFIELD 

^ * LJ { i 

AUG - 2 1979 

tC3 a.\o r. 


JULY 11 - AUGUST 31 

Artist Reception July 11, 7-10 pm 


KI:ll.a«\'SliY 

CAl.I.liltY 

13814 Ventura Blvd.. 2nd Floor 
Sherman Oaks, California 91423 
Telephone: (213) 788-5382 





r /<7 /O ^ 3 - (f^?- ??? - & c /&7*d: 


Ed Ruscha 


A Selection of Prints 


MAY 5 - JUNE 1 1, 2005 

Opening Reception: Thursday, May 5, 5:30 to 7:30 PM 



JOHN BERGGRUEN GALLERY 


228 GRANT AVENUE SAN FRANCISCO CA 94108 
TELEPHONE 415-781-4629 FACSIMILE 415-781-OI26 GALLERY@BERGGRUEN.COM WWW.BERGGRUEN.COM 
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LOS ANGELES, CALIFORNIA 

MAR U 1971 


Cirrus Editions / 708 North Manhattan Place / Los Angeles / California / 90038 USA l Telephone (213) 462-5340 
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ED RUSCHA: PAINTINGS 


ACE GALLERY 
185 WINDWARD AVENUE 
VENICE, CALIFORNIA 
TEL: 213/392-4931 


YOU ARE CORDIALLY INVITED TO PREVIEW THESE WORKS ON 
TUESDAY, MARCH 4, 1980 FROM 8:00 TO 10:00 P.M. 


EXHIBITION THROUGH MARCH 31, 1980 





EDWARD RUSCHA 


NEW WORKS 
flAARCH 29-MAY 12, 1979 


PREVIEW: Wednesday, March 28, 6:00-9:00 P.M. 

MR. RUSCHA WILL BE PRESENT 

RICHARD HIMES GALLERY 

2030 Fifth Avenue Seattle Washington 98121 (206)682-5630 Hours: Tues-Sat 11:00 to 6:00 


ED R U 
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Ed Ruscha 

New Works 


LIBRARY 

JAN 2 2 1382 



LOS ANGELES COUNTY 
MUSEUM OF ART 



EDWARD RUSCHA: 


RECENT PAINTINGS 


ACE GALLERY: 


EXHIBITION: 


418 WEST GEORGIA STREET 
VANCOUVER, B.C. 

CANADA V6B 1Z3 
TELEPHONE: 604/682-7511 


JUNE 16 THROUGH JULY, 1981 


GALLERY HOURS: 


TUESDAY-SATURDAY, 10AM-6PM 
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VARIOUS MIRACLES 


Drawings by Edwajx^us/djc^— Nov. 25 to Dec. 20, 1975, 
Opening Reception Nov. 24, 1975, 8-10 pm 

Ace L.A., 811 N, La Cienega, Los Angeles, California 90069 USA. 
Tel: 213/652-3306. Hours: Tues, thru Sat. 1-5 pm 




J3NE-MAK 


\ 11 

BOOKS 

by 

EDWARD RUSCHA 

PREMIUM 

Film 16 mm. 

(proiezione dalle 19 alle 20) LlBR^p^y 

FtB 1 1974 

dal 10 Gennaio 1974 


Francoise Lambert Bastioni di Porta Nuova 11 Milano t. 650087 




EDWARD RUSCHA 

PAINTINGS DRAWINGS 


JANUARY 15 - FEBRUARY 16, 1985 


JAMES CORCORAN GALLERY 

8223 SANTA MONICA BOULEVARD 
LOS ANGELES, CALIFORNIA 90046 
(213) 656-0662 




EDWARD RUSCHA 


A Selection of Drawings from 1967 to 1972 


March 31-April 17, 1982 

This exhibition will be presented on the 3rd floor. 


Preview: 

Wednesday, March 31st, 5:30-7:30 


LIBRARY 

MAY 21 1982 
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JOHN BERGGRUEN GALLERY 

228 Grant Avenue, San Francisco, California 94108 
(415)781-4629 
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OPENING: Saturday, September 22nd 1073. 6-IOpm 


LUb ANGELES COUNTY MUSEUM Of r 
LOS ANGELES, CALIFORNIA 


SFP 2 1 1973 


ACE L.A. From Sept. 25-Oct,16 811 N, La Cienega Blvd. 12 pm * 5pm Tues.-Saturday Phone 399-1809 



Edward Rusch® 

Biography? 

Born Omaha, Nebraska, 1937: Graduated High School 
Oklahoma City, Oklahoma, 1956; Graduated Chouinard 
Art Institute , 1960 

One-Man Exhibitions: 

Perus Gallery, Los Angeles: 1963 • 1964 , 1965 
Alexander Iolas Gallery, New York: 1967 
Irving Blum Gallery, Los Angeles: 1968 

Group Exhibitions: 

"Four Oklahoma City Artists" with Joe Goode, Patrick Blackwell, 

Jerry Me Millan, 1960 

"New Painting of Common Objects" Pasadena Art Museum, 1962; 

"6 More", Los Angeles County Museum of Art, 1963 

"Pop Art, U.S.A." Oakland Art Museum, 1963 

"American Drawings" Guggenheim Museum, New York, 1964 

"Art Across America" sponsored by the Mead Corporation, 1965 

"Word and Image" Guggenheim Museum, New York, 1965 

"5 at Pace" Pace Gallery, New York, 1965 

" Los Angeles Now"* Robert Fraser Gallery, London, 1966 

" Ten From Los Angeles" Seattle Art Museum,. 1966 

"IX Sao Paolo Biennale* Sao Paolo, Brazil, 1967 

"Fifth Paris Biennale" Paris, France, 1967 

" Whitney Annual Iff American Painting" Whitney Museum, New York, 1967 

"Joe Goode and Edward Ruscha" Newport Pavillion, Newport, California* 
1968 


library 

LOS A.*r» ^ A I.'.tTY MUSEUM OF ART 


Q3 'vtiXOy. 


RICHARD 





GALLERY 


PRESSRELEASE 
For Immediate Release 
March 1, 1990 


library 

MKR !5« 1990 



Contact: Marla Kennedy, Director, 

( 213 ) 626-6666 

EDRUSCHA: PRINTS 1962-1QQ0 

March 24 - April 2 1, 1990 

RICHARD GREEN GALLERY and RICHARD GREEN GRAPHICS are pleased to 
present an exhibition of prints by Ed Ruscha which will be the inaugural 
show at the gallery's new location at 2036 Broadway in Santa Monica. The 
show will open Saturday, March 24th and continue through April 21st, 1990. 
There will be a cocktail reception at the gallery on Saturday March 24th, 
from 2 to 6PM. 

The most ambitious exhibition of Ed Ruscha's prints ever done in Los 
Angeles, the show will span three decades of his work. Consisting of over 
ninety works, the show will range from early, rare work from 1962 through 
the 70's in which Ruscha explores Pop imagery, language, and printing 
process techniques, to more recent work of the 60's and 90‘s characterized 
by iconic images. 

Gallery hours are Tuesday through Saturday 10AM to 5PM, or Mondays by 
appointment. For further information, call (213) 626-6666. 


2036 BROADWAY ■ SANTA MONICA. CALIFORNIA 904 04-12 1 3 ) B2S-6666 FAX ( 2 1 3) 829-93 28 
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GRUNWALD COMMISSIONS RUSCHA LITHOGRAPH 


The Grunwald Graphic Arts Founda¬ 
tion at UCLA has announced plans to 
commission a limited edition lithograph 
by the noted artist Ed Ruscha. 

j The color lithography limited to an 
edition of 100, will be printed by the 
Hollywood workshop. Cirrus Editions, 
and be available at a presubscription 
price of $125 until April 18. After that 
time, it will sell for $150 to the general 
public and $135 to students. 

The work will commemorate the an¬ 
nual meeting of the Print Council of 
America, and the exhibition “Made in 
California” April 19 through May 16 
at the Print Gallery in Dickson Art 
Center. 

The exhibition was organized by a 
graduate seminar under the direction 
of Professor E. Maurice Bloch, Curator 
of Graphic Arts. A proof of the litho¬ 


graph is on display now. Delivery 
about April 1 is expected. 

“It is especially appropriate that Ed 
Ruscha should be commissioned to do 
this work,” Bloch observed. “The ex¬ 
hibition, ‘Made in California’ highlights 
the increasing importance of California 
as a center of influence in the contem¬ 
porary art world. Although Mr. Ruscha 
generally is considered a West Coast 
artist in his particular artistic concerns, 
he has been accorded national, and 
even international, recognition.” 

Checks for purchases of the litho¬ 
graph should be made out to “Grun¬ 
wald Graphics” and mailed to the 
Grunwald Foundation at UCLA. Any 
profits accruing from the project will 
further the programs of the Founda¬ 
tion, such as publications, acquisitions, 
and exhibitions. 
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The Grunwald Graphic Arts Foundation of the University of California, 
Los Angeles is proud to announce the commission of a limited edition 
lithograph in color by Ed Ruscha. Planned to commemorate the occasion 
of the Annual Meeting of the Print Council of America and the 
exhibition, "Made in California," April 18 - May 16, 1971 to be 
held in the Print Gallery, Dickson Art Center, UCLA. 


Artist: ED RUSCHA 
Title: MADE IN CALIFORNIA 
Medium: LITHOGRAPH IN COLORS 
Size: 20" x 28" (approximate) 

Edirtiorr: 100 impressions, signed f? numbered by artist 
Printer:Cirrus Editions, Los Angeles 


n 


MAR 5 1971 


Ed Ruscha, a West Coast artist in artistic concerns, has been accorded 
national and even international recognition. This lithograph reflects 
his interest in the melting word, diffusely spelled out in liquid 
against a background of contrasting color, or a lighter or darker shade. 

The lithograph, priced at $150, is available at a pre-subscription 
price of $125 until April 18, 1971 only. 

The lithograph will be available for pick-up or mailing on or before 
April 1, 1971. 


ORDER FORM 

MAKE CHECKS PAYABLE TO: GRUNWALD GRAPHICS 

MAIL TO: GRUNWALD GRAPHIC ARTS FOUNDATION 
Dickson Art Center 

Univ ersi ty of California _ ____ 

Los Angeles, California 90024 

I wish to order - impression(s) of the color lithograph by Ed 

Ruscha, "Made in California," at the special pre-subscription price 
of $125.00 (Calif, residents please add $6.25 Calif, sales tax) per 
impression. L understand I will be assigned the next lowest available 
number in the order my check is received. 

I enclose my check or money order in the amount of _• 

Name______ 

Zip __ 


Address 
















I i * i Via m 5: Arp's H l rt h da y 
? 31, oil, 1965* David 
t Galleries, Los Angeles. 

\s painting, left, th* young 
ngcles artist Gay Williams 
homage to the famous 
st, Arp , by commemorate 
is thirty-first birthday. A 
zupe reading of the rolling 
-hump shape is discour- 
by the erotic manner in 
the circle in the center 
s in the valley betw-een the 
. It is this ambiguity by 
i of which shapes remain 
s fire w ithout bee o m ing 
f specific that gives IT it- 
work and that of his con¬ 
traries its particular edge. 
f with his debt to Arp, 
tms' use of flat two^dimen- 
pat terns which, con t- 
ivith a lettered message, 
$ his work to either ad- 


Ron Davis: Untitled box struc * 
lure, acrylic resin, 1964 , Nicho¬ 
las Wilder Gallery, Los Angeles. 

Ron Davis, most celebrated of 
the ‘‘vibe” (for vibration) paint¬ 
ers, combines various optical de¬ 
vices to create a series of com¬ 
plex patterns which may be read 
in several contradictory fash¬ 
ions * Since these readings con¬ 
flict, pictorial tension is maxi¬ 
mized and the eye challenged to 
resole* such an optical riddle. 
For example, in this painting 
the viewer is invited to disen¬ 
tangle a series of triangles, set 
in a box and on top of an ir¬ 
regular striped hexagon, at the 
same lime that he i$ frustrated 
from doing so by the series of 
sup e rim posit io n s w hich pro - 
claim both flatness and illusion- 
istic projections simultaneously. 
DavLv' use of the shaped canvas 


John McCracken: The Moon, 
wood and lacquer, 1964. Nicho¬ 
las Wilder Gallery, Los Angeles. 

John McCracken's simple volu¬ 
metric constructions have cer¬ 
tain affinities to the sculpture of 
the late Bnrgoyne Biller, who 
succeeded in applying Mondri¬ 
an's esthetic to three-dimen¬ 
sional form. In their simplicity 
and box-like shapes, McCrack- 
e n ' s sc nipt u res ft re s o m rw hat re¬ 
lated to the sculpture of New 
York artists Don Judd, Robert 
Morris and Lyman Kipp, who 
are also concerned with contain¬ 
ing interior volume rather than 
in expressing mass. Like them, 
too, McCracken uses applied 
color. In his case color operates 
as an additional compositional 
element, thus relieving to some 
degree the severity of the work. 


Edward Ruscha: Standard Sta¬ 
tion, Amarillo, Tex., oil, 1963. 
Fen/s Gallery, Los Angeles * 

Although set in Texas, Edward 
Ruscha f s filling station has the 
brash newness of L.A/s born- 
y ester day culture. Echoes of 
Edward Hopper's lonely gas sta¬ 
tions, De math's ironic precishu¬ 
ts t co inp os i t io n s a n d S f a a rt 
])avis' ahstract * J n ten en n sexnc$ 
place Ruscha 1 s work within an 
already strongly defined Amer¬ 
ican tradition. In more recent 
work, single words—for exam¬ 
ple “boss” or “radio'’— with 
definite pop culture associations 
are silhouetted against a flat 
opaque background. Sometimes 
these letters take on animate life 
and are squeezed and deformed 
by trompe 1’opil clamps. The 
sottree of this pathetic fallacy 
seems not so much traditional 
surrealist transpositions of the 
organic and the inanimate as the 
metamorphoses of movie titles, 
with their dissolving legends. 
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CONTACT: Jeffrey Linden 
Jean Mil ant 
Mary Pond 
213/680-3473 

GALLERY HOURS: Tues.-Sat. 11-5 


ED RUSCHA 

SELECTION OF GRAPHIC WORKS 
1970-1982 
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CIRRUS GALLERY - 1st FLOOR 
2 April - 28 May 


The exhibition will consist of approximately 50 graphic works 
by Ed Ruscha, gathered from publishers and collections throughout 
the United States and abroad. This exhibition, therefore, will 
constitute the first time that such a large and diverse body 
of graphics by this prominent artist will be on view to the 
public. Included will be many of the images for which Ruscha 
is particularly noted, such as: the Standard Stations, the Hollywood 
sign series, the liquid word series, and the book series, 1984 , 
and new etchings. 

Ed Ruscha demonstrates his mastery of the various graphic media 
and a special gift for working within and stretching the parameters 
of each medium to the greatest possible advantage. A perfect 
example of this is his use of foods such as caviar and Metrecal 
as the "ink" of his silkscreens. His etchings, aquatints, lithographs, 
and photosilkscreens are executed with finesse and a skill which is 
sensitive to the demands unique to each of these graphic processes. 


Born on 16 December 1937, Omaha, Nebraska, Ed Ruscha moved to 
Oklahoma City in 1942, and to Los Angeles in 1956, where he 
was trained as a painter and graphic artist at Chouinard Art 
Institute and later taught printmaking at the University of 
California at Los Angeles. A leader in the California Pop 
movement during the 1960's, working with both commonplace 
objects and words to create paintings and prints of singular 
distinction, Ruscha's current retrospective at the Los Angeles 
County Museum of Art will coincide with the CIRRUS exhibition. 


542 S. ALAMEDA STREET 


LOS ANGELES, CA 90013 


680-3473 
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EDWARD RUSCHA 
IN RETROSPECT d 

By JOSINEIANCOSTARRELS ^ i 

T he first major retrospective exhibition of works by j 
noted Los Angeles artist Edward-Ruscha will be j 
at the County Museum of Art, Thursday through ; 
June 5. More than 150 paintings, collages, drawings, j 
graphics and books, drawn from public and private 
collections, trace Ruscha’s artistic development from ; 
1959 to the present Added to the exhibition, for Los 
Angeles only, are several new works. 

The show will be presented in two consecutive parts. - 
The first features paintings and works on paper dated 
1959 to 1973, from Thursday through April 17* the 
second, with works done from 1973 to the present will 
run from May 3 through June 5. 

Ruscha, who moved to Los Angeles from Oklahoma ! 
City in 1956 to study at the Chouinard Art Institute, 
found this city to be a rich source of ideas and images. In ; 
the catalogue essay, artist/critic Peter Plagens writes, 
“Ruscha is not a symptom of his time or place but a ! 
commentator on it” 

“Works of Edward Ruscha” was organized by guest; 
curator Anne Li vet for the San Francisco Museum of I 
Modern Art and is supported by grants from Philip j 
Morris Inc. and the National Endowment for the Arts. ; 
An illustrated catalogue has essays by Livet, Plagens j 
and Dave Hickey. j 
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THE FORT WORTH ARE 1 MUSEUM PRESENTS ED RUSCEA: RECENT 

DRAWINGS AMD ALLEN RUPPERSBERG: .THE PICTURE OF DORIAN 

GRAY III CONJUNCTION WITH ELMWOOD ARTS FOUNDATION "CHANGES 


IN ART AND SOCIETY: LANGUAGE IN ART AND CULTURE" 


The second, of a four—part series of multi-disciplinary 
programs "Changes in Art and Society: Language in Art 
and Culture" will feature works by Ed Ruscha and Allen 
RupDersberg, noted American artists concerned with 
using words as images in their work. The exhibition 
is open to the public December b. 1977, and continues 
through January 22, 1973. 


The Elmwood Arts Foundation, a non-profit organization 
promoting the relationship between the arts and psychology 
in the North Texas area, has initiated, in coooeration 
with The Fort Worth Art Museum, a one-year series of 
multi-disciplinary programs exploring conceptual changes 
in the development of art and culture. The program 
is entitled "Changes in Art and Society" and consists 
of four separate program sequences, each combining 
exhibitions of visual art, film series, seminars, art 
and psychological workshops, and other related artistic 
or t)hi lo so phi cal presentations. The first program 
secuence, "Art and Cult-oral Myth" was presented in 
Seotember and was concerned with the artistic, conceptual 
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and formal structures of magic and mythology. This 
sequence included a commissioned installation by noted 
American artist Rafael Ferrer, Valparaiso, Hotel Aubry . 

The second sequence deals historically with the next 
artistic and social development, "Language in Art and 
Culture." Stressed in this sequence will be the function 
of language as expression of logical thought and as 
a visual image. Allen Ruppersherg, included in the 
accompanying exhibition, reproduces in Th e Picture of 
Dorian Gray , the text of the complete novel by Oscar 
Wilde in such small scale that it appears as an abstract 
pattern on the series of 20 canvases required to repro¬ 
duce the entire literary work. This is the first time 
this series of paintings has been shown in its entirety. 
Ruppersberg, who lives in Los Angeles, is noted for 
his environments with sculptural figures, as in the 
large work, Barney's Beanery . 

Artist Ed Ruscha, whose works employ words as visual 
images with disjunctive meaning, has created a new 
series of "organic" drawings especially for this 
exhibition. These drawings are made using materials 
such as lettuce, raspberries, orange Juice and carrot 
Juice for their painterly backgrounds, with the words 
existing as flat white stencil-like forms in the center. 



No. 47 .... 

8 November 1977 
Page 3 

Ruscha is considered one of the most important artists 
to emerge in Southern California during the 1960's. 

Seminars in connection with "Language in Art and Culture" 
will be "Word and Image as Meaning and Object" by Curator 
Anne Livet, and "Semantics: Words and Their Meaning" by 
William S. Kilbourne, Professor, Country Day School, 

Fort Worth, on December 10, at 1:00 p.m. On December 11, 
at 2:00 p.m., Dr. Howard Philip Roffwarg, Career 
Research Scientist, National Institute of Mental Health, 
and Professor of Psychiatry, Southwestern Medical School, 
Dallas, will lecture on "Right and Left Brain: Creativity 
vs. Logic”. Dr, Ehoda Frenkel, Associate Professor of 
Psychiatry, Southwestern Medical School, Dallas, will 
1 ecture on "The Extended Meaning of Narrative and the . 
Underlying Psychological Implications" of the film The 
Picture of Dorian Gray on January 22, 1973. 

Films shown in conjunction with this program are: Birth 
of a Nation , directed by D. W. Griffith, Wednesday, 
January 4, at 8:30 p.m.; Potemkin , directed by Sergei 
Eisenstein, Wednesday, January 11, 8:30 p.m.; Citizen 
Kane, directed by Orson Welles, Wednesday, January 18, 
8:30 p.m.; and Last Year at Harienbaa , directed by 
Alain Resnais, Wednesday, January 25, 3:30 p.m. 
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Future programs in the "Changes in Art and Society" 
series will deal with "Art and Culture as Social 
Examination" and "Art and Culture Combined in Action". 

This program has been funded with a grant from the 
National Endowment for the Arts. Washington, D. C., 
a Federal agency. For further information, please 
contact Susan Petty, (817) 738-9215. 
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1130 STATE STREET 
SANTA BARBARA, CALIF. 93101 
805 963-4364 


SANTA BARBARA MUSEUM OF ART 


HOURS:TUESDAY THROUGH SATURDAY,11 AH TO 5 PH / SUNDAY,NOON TO 5 PH / CLOSED MONDAY 


EDWARD RUSCHA 

At the Contemporary Graphics Center, 1120 State Street, Santa Barbara 

Ca. 93101, 805-965-3458 

October 29th through December 5 

Internationally known Los Angeles artist Edward Ruscha (pronounced 
Rew-shay) has been characterized as "a sort of cowboy Magritte gone Hollywood, 
This selection on exhibition and for sale at the Contemporary Graphics 
Center includes new lithographs just published by Leo Castelli-Marian 
Goodman, some of the famous, illusionistic word prints in which Ruscha 
transforms words into pictorial images, the organic silkscreens made from 
unconventional art materials such as chocolate syrup, caviar and pickles, 
and the trompe-1'oeil insect portfolio. 

Also featured is the entire series of 13 extraordinary photographic 
books which Ruscha created, published and has proudly described as 
"kissed by angeles." The display includes "Thirty-four Parking Lots," 

Wine Swimming Pools, " and Twenty-six Gasoline Stations," three of the 
impressive, cryptic and funny collection. These imaginative volumes range 
in price from $2.50 to $25 for the signed "Business Cards." 
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FOR I1MEDIATE RELEAS E; 

Brice Marden: Prints December 5j 1987 ~ January 9* 1988 

Ed Ruscha: "Drawing Through the Years" December 5, 1987 “ January 30, 1988 

Contact: Pablo Prietto Gallery Hours: Tuesday - Saturday, ll-5pm 

Jean Milant 

213/680-3U73 


Opening December 5* 1987 at Cirrus Gallery will be two exhibitions: Brice 
Marden, Prints and Ed Ruscha, "Drawings Through the Years." 

Brice Marden, Prints, on view through January 9, 1988, is a comprehensive 
survey of his graphics, featuring printwork from the early 1970's to 1986. 
Marden, a painter, has worked in the print medium consistently throughout 
his career. A series of three prints from 1973, Adriatics, is a good 
example of the minimal work he was doing at that time. Etchings to Rexroth, 
a series of 25 small etchings completed in 1986, are more complex in terms 
of composition. Though Marden*s work i^extremely formal, there is a strong 
spiritual and emotional quality that prevents it from becoming cold and 
impenetrable. 


Ed Ruscha, "Drawings Through the Years" 
floor gallery through January 30, 1988, 
periods in Ruscha*s career. 


will be on view in Cirrus* first 
and will feature work from several 


Drawings play a significant role in Ruscha*s work, as have photography 
and printmaking. Some of his most innovative work has been done in 
drawings. I*in Out to Lunch Without My Sngarbunch, from 1980 is drawn 
using carrot juice, and Automatic, from 1971 incorporates gunpowder with 
pastel. Other pieces in the show include Despair and Disgust, a drawing 
from 1985 in which the words of the title whirl around a large halo. 
Though the exhibition spans several years, it provides only a sampling of 
some of Ruscha*s best work. 


CONTEMPORARY PAINT INC AND SCO I PTC RE • Pi IRI ISHHRS OF FINE ART GRAPHICS 

542 South Alameda Stiver, Los Angeles, California 900J 3 ♦ (215) 6SCV3473 
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RUSCHA EXHIBIT 


IN SAN FRANCISCO 


By JOSINE IANCOSTARRELS • 


: A " comprehensive exhibition of works by Los An 
ZX geles artist Edward Ruscha has been organized 
-A * by the San Francisco Museum of Modem Art 
with guest curator Ann Livet. It will be on view from 
. March 25 through May 23, 

“The Works of Edward Ruscha" contains 143 painti 
ings t drawings, prints and books and is sponsored by 
Phillip Morris Inc. with grant support from the National 
Endowment for the Arts, 

Upon conclusion of its stay in San Francisco, the sho 
is slated to travel to New York, where it will be seen ai 
the Whitney-Museum of American Art (July-Sept, 
1982), the Vancouver Art Gallery (Oct-Nov,, 1982) tin 
San Antonio Museum of Art (Dec,-Feb,, 1983) and tt 
the L Jl County Museum of Art (March-May, 1983), I 
European tour is currently in the planning stage. 

Ruscha is perhaps best known, since the 1980s, for hi: 
airbrush paintings and pastel drawings that use wordi 
as objects, as well as for his serial books on gas stations 
parking lots and swimming pools. He has also, in receni 
years, pioneered the use of innovative materials such ai 
gunpowder and organic substances. 
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Concurrently running exhibitions by Los Angeles artist Edward Ruscha and 
University of California, San Diego student artists will open the Winter Quarter 


at UCSD. 


Concerned with documenting life, Ruscha has composed books of photographs 
in which each subject is documented - from old girlfriends and scenes of the 
Sunset Strip to photographs of gas stations and a catalogue of stains on various 
materials. One such book, Stains, is a hand-stained portfolio of some seventy 
different materials. 

The exhibition includes copies of the documented books as well as a number 
of Ruscha's prints. It will be on display from January 9-26 in the UCSD Art 
Gallery located in Room 1260, Humanities-Library Bldg., Revelle College. 

Adjacent to the UCSD Art Gallery is a new student gallery. Graduate and 
undergraduate visual arts majors will display their works with exhibitions 
rotating approximately every two weeks. 

Hours for the UCSD Art Gallery and the new student gallery are from 12-5 p.m., 
daily, and from 3—10 p.m., Wednesdays, 
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Museum Hours: 
Tuesday through Saturday 
10:00 a.m. - 5:00 p.m. 

Free Admission 


Contact: 

Lannan Museum: Amada Cruz 

(305) 582-0006 

EDWARD RUSCHA EXHIBITION 
AT LANNAN MUSEUM 

The Lannan Museum will present an exhibition of recent works 
by Los Angeles artist Edward Ruscha. The exhibition entitled 
"Words Without Thoughts...," on view from 18 March to 12 June 
1988, will focus on Ruscha's major mural commission for the 
Miami-Dade Public Library, and related paintings and drawings. 

The library, conceived as part of an arts complex in downtown 
Miami by architect Philip Johnson, is distinguished by a 
rotunda above its entrance hall and 140 arched lunettes 
throughout its two floors. Ruscha, who incorporates words into 
his work, was commissioned by the Metropolitan-Dade Art in 
Public Places to create murals for the rotunda and lunettes. 

In July 1985 Ruscha's 126 foot long mural was installed within 
the ring of the rotunda, and the Lannan Museum exhibition 
will coincide with the completion of the installation of 
approximately 45 lunette murals. 

- more - 


601 LAKE AVE / LAKE WORTH, FL 33460 / (305) 582-0006 
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The exhibition, organized by Bonnie Clearwater, director of the 
Lannan Museum and executive director of the Lannan Foundation 
Art Programs, will contain studies for the murals, models of 
the library, six of the actual lunette murals, and 
approximately fifteen paintings and drawings from a recent 
series inspired by the library project. 

An approximately 150 page full-color catalogue, with essays by 
Clearwater, Los Angeles critic Christopher Knight and Cesar 
Trasobares, director of the Metropolitan-Dade Art in Public 
Places, accompanies the exhibition. The catalogue extensively 
documents the library project and stresses the importance of 
such commissions as well as the effects they have on artists 
and the public. Harry N. Abrams, Inc., is the world-wide 
distributor of the catalogue. 

The mural painted for the rotunda is inscribed with a quotation 
from Shakespeare's Hamlet: "Words Without Thoughts Never to 
Heaven Go." Ruscha used the quotation out of context so it 
would seem more instructive than poetic. The mural is divided 
into eight individual canvas panels, each measuring 
approximately 5' by 24', which Ruscha painted in his studio in 


more 
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Venice, California. Each word appears on its own panel, and is 
painted over a dramatic tropical sky. The eighth panel is 
blank, acting as a pause between the beginning and the end of 
the sentence. The individual panels were installed as a 
continuous frieze in the rotunda. 

With the lunette murals, Ruscha wanted to make visitors to the 
library conscious of where they were and the purpose of books. 
The backgrounds of the lunettes are painted black, white and 
grey, contributing to a unifying theme reflecting the spirit of 
black ink printed on white paper. The words such as "and," 
"if," "but," "so," superimposed on the backgrounds refer to the 
nature of language and linguistics. 

"The library project was a monumental task, consuming an 
enormous amount of Ruscha's time for nearly three years, but 
the challenge of the commission stimulated his imagination and 
imbued him with great energy," writes Clearwater in the 
catalogue. The circular shape of the rotunda inspired a series 
of paintings and works on paper characterized by a ghostly 
elliptical ring floating in space with the quotation from 
Hamlet going round the circle like a movie marquee in the sky. 


more 
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In other works, the ring metamorphoses into a hovering flying 
saucer, sundial, funnel, goblet and halo. 

Ruscha came to prominence during the Pop Art movement in the 
1960s shortly after moving to Los Angeles from Oklahoma. He is 
best known for his paintings of the Hollywood sign, the 
Standard Gas station and the 20th Century Fox trademark. In 
1982 he was the subject of a major retrospective organized by 
the San Francisco Museum of Modern Art, which traveled to the 
Whitney Museum of American Art in New York; Vancouver Art 
Gallery; Contemporary Arts Museum, Houston; and Los Angeles 
County Museum of Art. His recent work was included last spring 
in the Biennial exhibition at the Whitney Museum of American 
Art. The library project was Ruscha's first public 
commission. 

The Lannan Museum is located at 601 Lake Avenue, Lake Worth, 
Florida. Tours are available Tuesday, Thursday and Saturday at 
2:00 pm. Photographs available upon request. 


end 



UITNODIGING / INVITATION 


Pandora Tabatabai heeft het genoegen U uit 
te nodigen moot de tentoonstelling ’Works on paper’ van 
de Amerikaanse kunstenaar 

EDWARD RUSCHA 

op zaterdagmiddag 3 maart om 12.00 uur. 

Wij serveren een ontbijt-buffet. 

Vanaf 15.00 uur kunt U de opensteliing van de 
tentoonstelling met schilderijen van Edward Ruscha 
bijwonen in Museum Boymans-van Beuningen Rotterdam. 
De museumtentoonstelling zal doorreizen naar 
Barcelona, Londen en Los Angeles. 

Deze uitnodiging geldt voor twee personen. 


Pandora Tabatabai requests the pleasure of your 
company at the opening of the exhibition ’Works on paper’ 
by the American artist 

EDWARD RUSCHA 

on March 3rd, Saturday-afternoon at 12.00 hours. 

We shall serve breakfast-buffet. 

As of 15.00 hours you can visit the opening of the 
exhibition with paintings of Edward Ruscha at the Museum 
Boymans-van Beuningen Rotterdam. The museum 
exhibition will travel on to Barcelona, 

London and Los Angeles. 

This invitation is valid for two persons. 

Bebert 

Westersingel 22,3014 GP Rotterdam, NL 
Tel.: 010 - 43615 55 

During gallery opening-hours, tel.: 010 - 43610 40 


EDWARD RUSCHA 


Works on paper 


3 March till 23 April 1990 





HA 


EDWARD RUSCHA 
14 APRIL-16 MAY 


BARBARA KRAKOW GALLERY 
10 NEWBURY STREET 
BOSTON MASSACHUSETTS 02116 
617 262 4490 FAX 617 262 8971 


THOMAS SEGAL GALLERY 
207 SOUTH STREET 
BOSTON MASSACHUSETTS 02111 
617 292 0789 FAX 617 292 0787 


OPENING RECEPTION 
14 APRIL 3-5PM 
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PRESS INFORMATION 


OCTOBER 10,1989 
FOR IMMEDIATE RELEASE 
CONTACT: IRIT KRYGIER 
213/453-0086 
FAX# 213/453-8350 


KRYGIER/ 
LANDAU 
CONTEMPORARY 
ART 

2114 

BROADWAY 


BARBARA KASTEN 


ELIZABETH BRYANT 
Prints by ED RUSCHA 
16 NOVEMBER- 


30 DECEMBER, 1989 


SANTA 

MONICA 

CALIFORNIA 

90404 

213 

453-0086 


KRYGIER/LANDAU CONTEMPORARY ART 
is pleased to announce 
recent photographic 
works by: 

BARBARA KASTEN 
ELIZABETH BRYANT 
And prints by ED RUSCHA 


Reception for the artists: 
Thursday, November 16 
6:00 - 9:00 PM 


Gallery hours are 10:00 to 5:00 PM 
Tuesday through Saturday. 


| BOBBIE GREENFIELD GALLERY 

Bergamot Station 2525 Michigan Avenue B6 
Santa Monica, CA 90404 

Tel: 310.264.0640 Fax: 310.264.0740 art@bggart.com 

FOR IMMEDIATE RELEASE Contact: Katrina McElroy 

October 17,2003 (310) 264-0640 


ED RUSCHA: Words 


Opening Reception: Saturday, November 15, 2003 5:00-7:00 pm 
Exhibition Dates: November 15 through January 17, 2004 


Ed Ruscha (b. 1937) is considered one of the leading West Coast practitioners 
of Pop Art with his icon images of Standard Stations and the Hollywood sign. 

He can also be considered a conceptual artist. This is an exhibition of 14 
lithographs by Los Angeles artist Ed Ruscha focusing on his use of words as a 
subject for art. The prints will be installed in a grid format allowing the viewer to 
isolate the individual words as well as encourage an interaction between the 
words. 

Ruscha’s words are treated as images on flat backgrounds where there is the 
interplay between the everyday idea and the exploration of linguistics. Some 
prints included in the exhibition are If, Sex, Sin-Without, OK, and Safe and 
Effective Medication. Although there are preconceived ideas about these words 
several offer dual meanings and irony. For example, the print OK means both 
“all right” as well as “Oklahoma”, Ruscha’s home state. The print Sin-Without 
was influenced by Los Angeles, a largely Latino community. Sin in Spanish 
means without. 

Our complimentary exhibition Messages, prints by Jonathan Borofsky, Bruce 
Nauman and Robert Rauschenberg, explores prints by these artists that 
include words. Jonathan Borofsky takes a very personal approach to his 
words, drawing from his dreams as well as his daily exercise in counting ( Dear 
Dream, 1991, screenprint). Bruce Nauman’s words are full of content, often 
edgy and cynical ( Partial Truth, 1997, screenprint with embossing). 
Rauschenberg uses words as found objects. This is exemplified in the LA 
Uncovered series where he took photographs of the Los Angeles area that 
included graffiti and signs. These prints by Borofsky, Nauman and 
Rauschenberg were printed at Gemini G.E.L. and continue the Bobbie 
Greenfield Gallery collaboration with this print workshop. 


JPEG images available upon request. 
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C olored People A new book by Edward Ruscha 

Tuesday 14 November 1972 LeO CdStcIH 4 East 77th Street Newark 
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KARSTEN SCHUBERT LTD Ki)SCH'A J FD 

85 CHARLOTTE STREET 
LONDON W1P1LB 
071-631 0031 
FAX 071-436 9255 


Private view 

Thursday, 13 September 1990, 6-8pm 
Exhibition continues until 20 October 


Monday to Friday 10-6pm 
Saturday 10-2pm 
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Public Programs ARTISTS’S RLE 

ED RUSCHA 

Ju ne 29 - September 17, 2000 
Hirshhorn Museum and Sculpture Garden 

All programs are free. 


FILMS AND LECTURES 

Ring Auditorium. Seating is on a first-come, 
first-served basis. 

Thursday, June 29, at 12 noon 

PREMIUM (1970) and MIRACLE (1975) 
The first of these shorts directed hy Ruscha 
was written by composer Mason Williams 
and stars artist Larry Bell with a cameo by 
Tom Smothers (30 min.). At the center of this 
off-beat dating tale is a salad, made literally 
with a bed of lettuce. The second film is a 
metaphorical story of an auto mechanic 
struggling to fix a fuel problem in a ‘65 
Mustang (24 min.). 

Thursday, June 29, at 7 p.m. 

RUSCHA ON RUSCH A 

After speaking about his work, sources, and 
inspiration, the artist will show' his film 
Miracle (see above). 

Sunday, September 10, at 3 p.m. 

WIDE-SCREEN PAINTING 
Kerry Brougher, director of the Museum of 
Modern Art, Oxford, and co-curator of the 
exhibition, will discuss Ruseha’s work. 























NEW WORKS BY 


ED RUSCHA 


FRANK GEHRY 


C IT I SC A PES, 2007 NEW LITHOGRAPHS, 2007 

5 NEW LITHOGRAPHS 


PICTURED 

STICK UP..., 2007 

3 color lithograph, 19W x 15 W 
Edition: 35 




PICTURED 

House 2, 2007 


1 color lithograph, 11* x 14* 
Edition: 35 



















GEMINI G. E. L. LLC 

8365 Melrose Avenue Los Angeles CA 90069 
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PHOTOS SIDNEY B FELSEN. DOUGLAS M PARKER 
DESIGN: JOHN COY. JMCOY.COM PRINTING: DELTA GRAPHICS. LOS ANGELES 
t> 2007 GEMINI B E l . FRANK BEHHV, AND EO RUSCHA 


Please Join Us 


RECEPTION 
FOR THE ARTISTS 

Friday, November 16th, 2007 
5:30-8:00 pm 


GEMINI G.E.L. UC 

8365 Melrose Avenue Los Angeles CA 90069 


PLEASE RSVP BY NOVEMBER 9TH. EMAIL: EDITIONSOGEMINIGEL.COM OR CALL: 323.651.0513 

COMPLIMENTARY VALET PARKING 












Ed Ruscha 
Standard Stations 

Project Room Exhibition: March 1 - March 29, 2008 
Opening Reception: Saturday, March 1, 6-8pm 


Opposite: 

Standard - Amarillo, TX., 1962 
Black and white gelatin silverpoint 
4 9/16 x 4 5/8 inches 


HONOR FRASER 

2622 S. La Cienega Blvd. 

Los Angeles, California 90034 
T: 310.837.0191 


www.honorfraser.com 







































PAINTINGS 

Opening reception Tuesday, 5 February, 6-8pm 
5 February-22 March 2008 

Gagosian Gallery, 6-24 Britannia Street, London WC1X 9JD 
T 020 78419960 www.gagosian.com 








































ED RUSCHA 






IN CALIFORNIA YOU 
CHEW THE JUICE 
OUT OF GRAPES AND 
SPIT THE SKIN AWAY, 















Ed Ruscha, Bronson Tropics, 1965, The Cleveland Museum of Art; purchase from the J.H. Wade Fund, 1998.114 © Ed Rusoha 

Ed Rusoha, San Fernando Valley, 1965, Whitney Museum of American Art, New York; gift of the American Contemporary Art Foundation, Inc., Leonard A. Lauder, President; 2005.45 © Ed Ruscha 





